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PASSAGE | .

ENGLISH TEST
- 45 Mmutes——75 Questlons

DIRECTIONS In the five passages that follow, certain

words' and phrases are underlined and numbered. In" -
the right-hand column, you will find "alternatives -for the. -
- . underlined part. In most cases, you are to choose the

one that best expresses the idea, makes the statemient
appropriate for. standard written English, or is worded "
most consistently with the style and tone of the passage

as a whole.. If you think’the original version is best,

" choose “NO CHANGE.” In some cases, you will find in

the right-hand column-a question about the underlined
part. You are to choose the best answer to the questlon

'“You will: also find questions- about.a- \:section of the pas-.
. 'sage, or.about the passage-as a whole. These questions
- do not refer to an underiined portion of the passage, but
. rather are identified by a number or numbers in a box.

For each questnon choose’ ‘the -alternative you consider

best and fill in the corresponding, oval on your answer

. document Read each passage through once before you .
begin to answer the questions that accompany it. For -
“tmany of the: questnons you must-féad sevéral sentences

beyond the question to determine the answer Be sure
“that-you have: read far. enough ahead ea{ch time you

’ choose an altema’uve

Miami Time _
My fanuly 1s part of the Miami

tribe a Natlve Amencan people wrth strong

ties to territory m présent-day Ohio, Indiana,

- and Hlinois. Growing‘ up in the Midwest, I often

heard my grandmother talk about “Miarnj time.”

' thn she was domg somethmg she ioved whether

it was ma,kmg freezer jam-or researchmg tribal hrstory, v
2 - .

 she'refused to be rushed in a hurry. “I’m 6n Miami time

. . o 3 . .
'today," she‘would say. Conversely, if we were 'running

late for an appomtment She would chrde us by sayrng,

“Get a move on. We re not runmng on Mrarm txme today, -

you know.”
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. NO CHANGE L
“tribe, a Native: American, people
tribe, a Native ‘American people
tribe; a Natrve American people

el

2. At thrs pomt the ,writer. would like to provxde a

glimpse into the grandmother s interests. Given that all
“ the choices are true, which one best accomp}lshes this
purpose‘7 S o
- NO CHANGE :
being actively involved in her pursults o
things I really hope she’ll teach me one day, .
hrstoncal research as well as domestic pro;ects

@

3. .NOCHANGE T

: . hurried or rushed. '
. rushed. ‘

4. NO CHANGE :

. appomtmcnt she
«appomtment and she

G

H.

J.

A

B ; -
C. made to go faster or rushed.
D . .

F.

G

H.

J appomtment she

GO ON TO THE NEXT PAGE.
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_Itwasa dtffrcult concept for me to grasp My

grandmother tned to explarn that. “Mraml time” referred to.

those-moments, when time seemed to slow down or stand
. [ . . . .

still. Recently, the meaning of her words started to sink in.
. | -’ 7 -

e

One mormng, my son and I w1ll 1nadvertently shp out of
8. -

: ffthe world measured in seconds mmutes and hours and

"_ mto one measured by cunosny and sensatron

5 (1 On a famrhar tratl near our house 1 was pushmg
¥ eremy in hrs stroller and were thmkmg of the'day ahead

: ~and the tasks I had to complete [2] Suddenly, he squealed
with pure delight and pointed toward a clearmg. [3] There
two does and three fawns stood watchmg us ‘[4] Five palrs

10
'of ears ﬂrcked like antennae seekmg a srgnal [5} After a

few moments, the deer lowered then‘ heads and began to -

p.

eat as if they had decrded we were harmless [6] By then,

my son’s Tace was full of wonder. E

We. spent the rest of the mormng veermg from the
tra11 to investigate small snatches of hfe erards lazmg

in the sun andrquarl rustled through gras_ses surprised us.
. . . 12 . ’ .

. Wild hlackbe’r_ries melted on our tongues. 'For,ekample, the - .

L , . B v
aroma of crushed eucalyptus leaves tingled in ouf noses.
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inadvertently slipped

5. Grven that all the choices are true, whrch one provrdes
. the best opening to this paragraph'7 :

NO CHANGE - :
Iremember being late for a: doctor s appomtment .
one day. : A
My grandmother. lived with us, and as a result she"
and I became close over the years. ~

:My son asks me about my grandmother, whom he .

DCVCI met,

NQ-CHANGE - “
moments when :
momments, as if

moments, because

NO CHANGE
spoken statements to my ears
expressed opinions on the matter -

-verbal remarks in conversation '

‘NO C,HANGE o
" inadvertently slip

-are-inadvertently.slipping

NO CHANGE
were having thoughts

thinking .

_ 'DELETE the underlmed portron

-NOCHANGEA 8

does, and three fawns
does and three fawns,

~does-and, three fawns’

—

. For. the sake of ‘the loglc and coherence of this para-

graph,-Sentence 3 should be placed:

where it is now.
before Sentence 1.
after Sentence 1. -
after Sentence 4. ..

NO CHANGE

.+ rustling

were rustling
DELETE the underhned pomon

.NOCHANGE_

On the otlier hand,. .t,he
Just in case, the . . . o
The : R L —

"GO ON TO THE NEXT PAGE."
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_ By the trme we found our way back to the car, the sun
was high in the sky We had taken three hours to complete
a hrke we usually ﬁnrshed in forty -five mmutes Yet the
' hrke felt shorter then ever. As'wé drove off I remembered
‘sornethmg else my grandmother used to say “Mraml time '

passes all too qurckly

. PASSAGE 1]

~ The artlst Faith Rlnggold has made a name for herself o

“with her **story qurlts ? lively combmatlons of paxntmg,

qurltmg, and storytellmg Each artwork_ consrsts of a-

p vpamtmg framed by qurlted squares of fabnc and story
' panels One of these artworks The Sunﬂowers Quzltmg .
Bee at Arles, deprcts a scene of womien at work on'a quilt

in a field of towermg yellow flowers that erght Afrrcan
Amencan women sit around the qurlt that covers their laps.v
. Who are these people strtchmg among the ﬂowers" What .

bnngs them 50. close that thelr shoulders touch‘7
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' Faith Rlnggold’s Quilting Bee

'

.NO CHANGE .

_ more shorter then:

_ the shortest than .
'short‘erthan IR

o

Questlon 15. asks about the precedlng passage
.asa whole '

'15 Suppose the- wnter s: goal had been to wnte a bnef

“essay conveying a: personal -experience with * ‘Miami
* time.” Would this essay successfully fulfill that goal? ..

A “Yes, because it presents the narrator’s frrsthand
«:.=eexperience of & morning spent-in Miami time. v
S B. "-Yes because ‘it reveals- that after a conversation

- with the’ grandmother, the narrator’ decrded to live
~ ., inMiami time. :

. €.~ No, because it shares the views of more than one -
- wperson with regard to the meaning of Miami time. .
- D. No, because the term. “Miami time” belonged to

e the grandmother, not to the narrator .

' 16, F. NO CHANGE

16

G. flowers-and eight
. H. flowers. Eight
- J. . flowers, eight’

GO ON TO THE NEXT PAGE.
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. women the story explains, strove

, Thus the answers to these questrons ‘can '

he found m the artwork 1tself. nggold has told -

the' story of this gathermg on two horizontal: panels of text e

18
One panel is sewn into the piece’s t0p border

~ the other into it’s.bottom border. These eight .

19 .
'

t

20 i o i

. in their various ways to support -

21

: the cause of just'rce.ln‘ the wotld. '

" In reality; these women never met to piece together . -

.2

a qurlt The scene comes out of the artrsts 1magmat10n as -

ot
= E.oon 8

~

. N'
N8
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23

. \a statement of the un1ty of purpose that she perceives in

thelr lives. So_]oumer Truth and Hamet Tubman fought

..

- “to abohsh slavery and later, was actrve in the crusade

for. suffrage Newspaper Journahst Ida B. Wells

courageously spoke out for socral and racral 1ust1ce

S
.
mpe

25
in the late mneteenth and early twentreth centunes
. . 25
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Hwﬁw.pow?.

21 The - underhned sphrase’ could be: placed in all the fol-,,,

NO. CHANGE

“Instead, the -
-, Furthermore, the -

The ™
NO CHANGE

-.of this. gathenng the story on two honzontal panels :

of text.-

. on two honzontal panels the story of this gathermg L
- of‘text.- ’
~~the story on two honzontal panels of text-of this

.gathenng

. NO CHANGE

its’

"its

their -

.NO CHANGE .
.women, the story explains—

~woinen the story explains— -~ -~
.~ women; the’ story ‘explains,

-lowing locations EXCEPT:

A

C.
D.

where itismow. -~ . - ..
+after the word supp'ort '
after the word cause.

‘after the word world (endmg the sentence with a

: perlod)

powe'?ﬁﬁﬁ

3.

: .artists imagi_nation,

’

: .'NO CHANGE i
. summary, ’

addition,
contrast

'NOCHANGE .

artist’s imagination
artists’ imagination -

: NO CHANGE

)

was actively engaged
‘was engaged
were actrve

25. Grven that all the choices are true wh1ch one provides

the most relevant mformatton at this pomt m the -

essay? )
Al 'NO CHAN GE. . ° : _
B. married Ferdinand Bamett ‘editor. of the first Black )
newspaper in Chicago, the Chicago’ Conservator. = .
'C. wrote for newspapers in Mémphis, New York Crty, L
- and finally,. Chicago. .
D..

was born in Holly Springs, Mrssrssrppr in 1862
the eldest of erght chlldren ,

"GO ON TO THE NEXT PAGE. -




